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‘w
ork-hardened’ quality, w

hich m
akes

for a very resonant product that w
ill

give a w
onderful fortissim

o w
hen it is

needed. It also has the best intonation
of any trum

pet m
ute available. The

hand
-m

ad
e 

w
ood

en 
m

utes 
are

especially effective in quiet, spooky
m

usic 
and

 
are 

w
id

ely 
used

 
in

orchestras for the perform
ance of early

tw
entieth-century 

m
usic. 

A
ll 

D
en

is
W

ick
m

utes are designed to w
ork in all

registers, so even the very difficult low
notes 

of 
the 

bass 
trom

bone 
w

ork
perfectly w

hichever D
enis W

ick m
ute

is being used.
D

en
is 

W
ick

accessories 
p

rovid
e

b
rass 

p
layers 

w
ith 

m
any 

p
ractical

item
s 

for 
cleaning 

and 
m

aintaining
their 

instrum
ents. 
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en

is 
W
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A

d
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rm

ula V
alve O

il uses
P

TFE
to create perhaps the best oil on

the m
arket today. It is very fast and has

a silky feel, and regular use w
ill ensure

trouble-free 
valve 

action, 
protection

from
 corrosion, and a long life for your

instrum
ent. O

ther accessories include
m

outhpiece and instrum
ent brushes,

a 
trans-p

osing
 

tuner/m
etronom

e,
p

olishing
 

cloths 
and

 
m

outhp
iece

adaptors.

Each m
odel gives the player subtly different tone colours and individual characteristics. From

 the grandest sym
phonic sounds of the largest types to the shallow

est and m
ost brilliant jazz m

outhpieces, and for C
, D

 and piccolo
trum

pets every need is provided for. The H
EAVYTO

P m
outhpieces are increasingly popular w

ith the younger generationof professional sym
phonic trum

peters and am
ateurs continue to enjoy the user-friendly regular m

odels.

D
enis W

ick
m

akes one of the largest ranges of accessories for brass instrum
ents available

in the w
orld today. H

e achieved a w
orldw

ide reputation as both a player and teacher and
has used his vast experience and know

ledge to create m
outhpieces and m

utes w
hich have

becom
e the favourites of brass players all over the w

orld.
D

enis W
ick

uses both the latest in com
puter-controlled technology and traditional hand-

crafting skills to produce a range of accessories that are designed to give the best possible
results. D

enis W
ick m

outhpieces are now
 available C

lassic, U
ltra, H

eritage and H
eavytop

shapes.
The first D

enis W
ick

m
outhpieces w

ere m
ade in 1968, and range has grow

n so m
uch, that

it is now
 one of the largest and m

ost com
prehensive in the w

orld. They are fam
ous for their

w
onderful 

sound 
and 

brilliant 
designs, 

and 
are 

produced 
to 

the 
highest 

technical
specifications. S

pecial attention is paid to the rim
s, w

hich are both com
fortable and

consistent. S
pecial techniques are used to produce beautiful and extrem

ely hard-w
earing

silver and gold plating. M
any m

outhpieces are available in H
eritag

e
and H

eavyto
p

form
ats

as w
ell as in the C

lassic
shape.

D
enis W

ick m
utes have set the standard for tone and intonation for m

any years. They bring
an 

am
azing 

range 
of 

tone 
colours 

to 
any 

brass 
section 

and 
are 

essential 
for 

the
perform

ance of a huge range of m
usic, from

 classical com
posers such as M

ahler and
S

hostakovitch to film
 scores, avant-garde m

usic, big bands and sm
all group jazz. The

popular trum
pet straight m

ute (D
W

5504) has set a standard w
hich has been w

idely copied
but never equalled. The hand crafting of these m

utes gives the high-quality alum
inium

 a

D
enis W

ick has revolutionised the w
orld of cornet playing and has helped to bring about a real difference betw

een cornet and trum
pet sounds. C

arefully w
orked out cups, throats and bores

have given today’s superbly talented young players opportunities that w
ere sim

ply not available to earlier generations. The richness, sw
eetness and flexibility of m

odern cornet playing, so m
uch

a characteristic of the best brass bands are attributable to the careful research w
hich D

enis W
ick has done in cornet m

outhpiece design.
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French Horn

The w
orld of the horn is different in every w

ay from
 that of the other brasses. Traditionally, very narrow

 rim
s w

ere used w
hich m

ade the instrum
ent unnecessarily difficult. H

orn players often dug
the rim

 into the bottom
 lip, “einsetzen”. For som

e of the m
ore m

odern players, the other type is w
ith 5m

m
 w

ide rim
s to give additional support if needed.

Young m
usicians have found that they can easily transfer to the horn after having played trum

pet, for instance.
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M
aurice M

urp
hy, for 30 years P

rincip
al Trum

p
et of the LS

O
, and

 a truly leg
end

ary fig
ure in

the w
orld

 of trum
p

et p
laying

, has team
ed

 up
 w

ith form
er LS

O
 P

rincip
al Trom

b
onist, D

enis
W

ick, to d
esig

n these trum
p

et m
outhp

ieces. R
eflecting

 M
aurice's uniq

ue p
laying

 style, their
custom

ised
 Tottle b

ackb
ores help

 p
rovid

e a b
rilliant and

 p
ow

erful yet lyrical sound
, w

ith
sup

erb
 control at all d

ynam
ics.
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The British virtuoso euphonium
 player, Steven M

ead, has co-operated in the subtle design m
odifications needed to m

ake the finest range of euphonium
 m

outhpieces available in thew
orld today. Although they are all based on the

w
ell w

orked principles of the Denis W
ick trom

bone m
outhpieces, they all offer sm

all but significant refinem
ents w

hich m
ake them

 the choice of the best euphonium
 players. This has now

 been extended w
ith the new

 'Ultra' range.

4
8
8
0
E

 G
o

ld
 P

la
te

5
8
8
0
E

 S
ilv

e
r P

la
te

4
8
8
0
B

 G
o

ld
 P

la
te

5
8
8
0
B

 S
ilv

e
r P

la
te

rim
w

id
th

(m
m

)

b
o
re

(m
m

)

c
u

p
d

ia
m

e
te

r
(m

m
)

b
a

c
k

b
o
re

rim
w

id
th

(m
m

)

b
o
re

(m
m

)

c
u

p
d

ia
m

e
te

r
(m

m
)

     4
        D

eep
 cu

p
 

18.00       5.00
    4.70

     b
arrel      E

n
o

rm
o

u
s vo

lu
m

e an
d

 ran
g

e w
ith

 su
p

p
o

rt fro
m

 a w
id

e rim
. G

o
o

d
 fo

r
2n

d
 an

d
 4th

, b
u

t can
 b

e u
sed

 b
y stro

n
g

 em
b

o
u

ch
u

res fo
r 1st p

arts
    4

N
       D

eep
 cu

p
 

18.00       3.93
    4.70

     b
arrel      A

s ab
o

ve w
ith

 co
n

ven
tio

n
al n

arro
w

 rim
     5

       S
h

ap
ed

 fu
n

n
el 

17.50       4.95
    4.60

     b
arrel      F

o
r 1st an

d
 3rd

 p
layers. C

lear, sm
o

o
th

A
lex 8L (w

id
er rim

)
an

d
 rich

 so
u

n
d

. G
o

o
d

 fo
r b

eg
in

n
ers. W

id
e rim

.
P

axm
an

 4B

                 
b

arrel
    5

N
      S

h
ap

ed
 fu

n
n

el 
17.50       3.90

    4.60
     b

arrel      A
s ab

o
ve w

ith
 co

n
ven

tio
n

al n
arro

w
 rim

A
lex 8L

P
axm

an
 4B

   6
N

      M
o

re ro
u

n
d

ed
 cu

p
 

17.25       3.88
    4.50

     b
arrel      A

m
erican

 typ
e, versatile, O

K
 fo

r b
eg

in
n

ers, b
u

t 
P

axm
an

 3B
w

ith
 b

ig
 p

ro
fessio

n
al to

n
e q

u
ality. N

arro
w

 rim
.

H
o

lto
n

 F
arkas M

D
C

     7
       M

ed
iu

m
 cu

p
 

17.00       4.50
    4.50

     b
arrel      E

asy hig
h reg

ister. S
olid

 sound
 and

 excellent flexib
ility. M

ed
ium

-w
id

e rim
     V

B
 7 (w

id
er rim

) 
    7

N
      M

ed
iu

m
 cu

p
 

17.00       3.85
    4.50

     b
arrel      A

s ab
o

ve w
ith

 n
arro

w
 rim

V
B

 7
D

W
 P

A
X

M
A

N
 R

A
N

G
E

18.50
.4.30

.4.80
.

V
-typ

e
   

18.25 
 4.30

4.80
V

-typ
e

18.00       4.30
    4.70

     V
-typ

e
     E

sp
ecially g

o
o

d
 fo

r th
e lo

w
 reg

ister. G
o

o
d

 vo
lu

m
e an

d
 w

arm
 to

n
e. P

erfect fo
r 2n

d
 &

 4th
.

     5
17.50       4.30

    4.60
     V

-typ
e

     V
ersatile m

o
u

th
p

iece w
ith

 rich
 to

n
e. G

reat in
 all reg

isters.
    5

.5
17.40       4.30

    4.50
     V

-typ
e

     G
o

o
d

 all-ro
u

n
d

er. P
erfect fo

r b
eg

in
n

ers an
d

 skilled
 p

layers alike.
     6

17.25       4.30
    4.50

     V
-typ

e
     R

ich
 an

d
 fu

ll so
u

n
d

 w
ith

 excellen
t flexib

ility.
     7

17.00       4.10
    4.50

     V
-typ

e
     V

ersatile w
ith

 g
o

o
d

 h
ig

h
 reg

ister an
d

 a stro
n

g
, p

o
w

erfu
l so

u
n

d
.

     8
16.89       4.30

    4.50
     V

-typ
e

     S
o

lid
 an

d
 b

rig
h

t so
u

n
d

. G
reat resp

o
n

se esp
ecially in

 th
e u

p
p

er reg
ister.

     9
16.55       4.55

    4.50
     V

-typ
e

     E
asy h

ig
h

 reg
ister w

ith
 a b

rillian
t to

n
e.

   1
        

19.50
       5.82

      5.20
      V

-typ
e

  1
A

19.50
       5.82

      5.20
      V

-typ
e

   2
                                               19.00

       5.82
      5.20

      V
-typ

e

  2
A

19.00
       5.82

      5.20
      V

-typ
e

   3
18.50

       6.07
      5.20

      V
-typ

e

   4
18.00

       6.07
      5.20

      V
-typ

e

   5
        

17.50
       6.35

      5.20
      o

p
en

-V

A
ll T

en
o

r (alto
)

h
o

rn
s

N
o VB

equivalents
/S

chilke 37

M
O

U
T

H
P

IE
C

E
S

The w
idest and shallow

est of the series. S
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 notes, ideal for 2nd horn specialists

D
eeper cup than the 1, great pedal notes. Ideal for very strong players and low

 specialists

A
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ide m
outhpiece w

ith a slightly deeper cup than the 1

A
 deeper cup UIBO�the 2 gives an extrem

ely rich sound w
ith great flexibilty

The 18.5m
m

 diam
eter is ideal for band players. O

ne of our best selling lines

A
 new

 design w
ith a sm

aller diam
eter than the 3. S
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eet sound as a 3, but w
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easier top notes

The deepest and m
ost narrow

 of our m
outhpieces. V

ery flexible and rich-toned
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S
teven M

ead designed his original S
M

 series for D
enis W

ick back in 1995, but recent changes in instrum
ent design and S

teven’s desire for perfection, have been the spur to create the new
U

ltra
design. A

fter m
any prototypes, the U

ltra S
M

3U
w

as finally given S
teven’s consent and the other m

odels soon follow
ed.The new

 m
outhpiece has a different, heavier outer shape, a slightly

m
ore rounded cup and a slightly sharper inner edge to the rim

. The sound is pow
erful, w

ith a beautiful singing high register. The gold-plated version has triple-thickness gold plate. S
teven M

ead
said ‘From

 an initial concept draw
ing w

e started to get closer to the desired goal. E
ach prototype w

as subjected to rigorous testing in different acoustics, using ‘blind’ judges listening to the new
m

outhpiece in relation to others. E
ach tim

e follow
ing the tests w

e w
ere able to m

ake it a little better, then again a little better. Finally, w
e arrived at the finished version and I’m

 delighted w
ith it!’
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The entire D
enis W

ick range of m
outhpieces began w

ith a m
outhpiece conceived to suit the needs of the London Sym

phony trom
bone section playing in the unhelpful acoustic of the 

R
oyal Festival H

all in the 1960s. This original design (now
 the 4A

L) has rem
ained popular, but has generated m

any other types, each of w
hich is m

ade to fulfil a specific function.
There is a characteristic clarity, w

arm
th and beauty of sound w

hich no other m
aker has been able to m

atch. Intonation and flexibility have been brought to a state of perfection
w

hich has helped to create the highest standard of trom
bone playing ever, in all areas of activity.
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Trom
bone

It has been a closely guarded secret for m
any years am

ongst the
best European brass players that w

ooden straight m
utes give a

very special tone colour, especially in soft playing because they
m

ust be hand-m
ade, these m

utes have alw
ays been expensive and

difficult 
to 

find. 
B

y 
using 

new
 

and 
ingenious 

m
anufacturing

techniques,it 
has 

been 
possible 

to 
produce 

these 
m

utes 
at

reasonable prices. C
onstruction is of Finnish birch-faced plyw

ood 
for the sidew

alls and m
arine ply for the bases. A

ll m
odels have a

lining of vulcanised fibre.
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D
enis W

ick cup m
utes have the perfect intonation that has becom

e
the hallm

ark of all D
enis W

ick m
utes, w

ith the added bonus that the
cup position can be adjusted to give exactly the desired sound

quality - for m
icrophone, solo, or section playing. The trom

bone
and bass trom

bone m
odels have absolutely no bad notes and

respond evenly in all registers.

D
enis W

ick ‘E.T.’ m
utes are w

ell engineered ‘W
ow

’ m
utes of traditional

design. They all w
ork w

ell w
ith tubes either in, extended, or rem

oved.
The trom

bone and bass trom
bone m

odels are particularly good in the
usually difficult low

 register.

M
ade 

in 
alum

inium
 

w
ith 

hard 
P

V
C

 
edges 

and 
flocksprayed

interior, 
the 

D
enis 

W
ick 

plunger 
m

utes 
are 

useful 
for 

jazz
effects and avant-garde m

usic.

D
enis W

ick practice m
utes are perhaps the best teaching aid ever

invented. N
ot only do they fulfil the need for the IN

 TU
N

E painless
practice, so essential in the developm

ent of every young player and
an indispensible ‘hotel m

ute’ for the professional, but they also
m

ake possible an enorm
ous im

provem
ent in tone quality using the

entire vital capacity as a vibrating air colum
n by opening the throat

spaces through playing loudly in the low
 register. They are a

fraction of cost of the electronic practice m
utes now

 available,
w

hich do not develop the sound in the sam
e w

ay.

A
n essential part of every horn player’s equipm

ent, the stopping
m

ute replaces the hand for the traditional ‘hand-stopping’ effect,
giving a perfect result w

ith an exact sem
itone transposition every 

tim
e. A

n absolute necessity for players w
ith sm

all hands and a
great asset to all hornists.
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The D

EN
IS W

IC
K M

O
U

TH
PIEC

E B
O

O
STER

S are cleverly devised attachm
ents  w

hich can be fitted to existing m
outhpieces of all m

akes, converting them
 into H

EAVYTO
P m

outhpieces. 
Very popular w

ith big band players seeking extra projection and focus.They are particularly useful for players w
ho need to play in various styles and they can easily be fitted or rem

oved.

H
eavytops

For m
ore than a quarter of a century, D

enis W
ick m

utes have set standards of excellence that have m
ade them

 the choice of the w
orld's finest brass players. There are now

 m
utes for m

ost
brass instrum

ents, from
 piccolo trum

pet to tuba. B
rilliant straights, versatile cup and ET and innovative practice m

utes, all beautifully m
ade w

ith perfect intonation.
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The true flugel horn sound is not to be found on any other brass instrum
ent. B

y using really deep cups and carefully m
atching throats and backbores, D

enis W
ick has 

created the real flugel horn tone quality that is possibly one of the m
ost beautiful sounds ever m

ade on a brass instrum
ent. Flugel horn players can enjoy their ow

n special sound w
ith 

perfect intonation. There is also a range of flugelhorn m
outhpieces for G

erm
an-style flugelhorns. These m

outhpieces have a sm
aller fitting and a m

uch shallow
er cup suitable for use in 

rotary-valve flugels and for playing the high, m
elodic lines associated w

ith these instrum
ents. They have a 'D

' (for D
eutsch) suffix. C

heck the D
enis W

ick w
ebsite for details.

FlugelH
orn
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The range of D
enis W

ick tuba m
outhpieces covers every aspect of tuba playing, from

 solo w
ork, brass quintet and brass band to sym

phonic playing. The range also covers every size of tuba, w
ith m

outhpieces suitable for the B
B

a
basses of brass bands, the large C

C
 tubas found in m

odern sym
phony orchestras, the E

a
bass, w

hich is a popular all-round instrum
ent in B

ritain, and the F tuba, found in m
any orchestras and also a used w

idely as a solo instrum
ent.

P
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R
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O
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M
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N
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E
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Y
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E
S

IG
N

A
ll D

enis W
ick m

etal straight m
utes are m

ade from
 high purity spun

alum
inium

, ‘scotchbrite’ finished and bright silver anodised. The w
ell

know
n 5504 and 5521 trum

pet and piccolo trum
pet m

odels are now
com

plem
ented by a new

 straight m
ute for D

 trum
pet and Eb cornet.

There is also a new
 m

odel for alto trom
bone w

hich also suits flugel
horns w

ith older type sm
all bells. The D

enis W
ick straight trum

pet and
trom

bone m
utes have a brilliance and carrying pow

er w
hich m

ake them
the choice of the w

orld's finest professionals. The trom
bone and bass

trom
bone m

odels w
ork perfectly in all registers and are easier to handle

than other m
akes. The french horn m

ute is w
idely respected am

ongst
professionals and the euphonium

 is outstandingly the best available
today. The baritone m

ute now
 com

pletes the range of straight m
utes for

all the brass band instrum
ents. The tuba m

ute has m
ore clarity and is

superior in all registers than any other so far developed. It is supplied
w

ith extra cork pieces to fit larger tubas. A
ll D

enis W
ick straight m

utes
have excellent intonation and are w

ell m
atched w

hen played together.

N
e
w

:The start of a new
 range of versatile fibre m

utes. This is a classic
design w

hich gives a clear, precise sound and is perfect for use either
in jazz or sym

phonic m
usic. The intonation and response is excellent

and it w
orks w

ell at all dynam
ic levels. Fits in both large bore and

sm
aller bore instrum

ents and produces an even tone in all registers. For
players w

ho only w
ant to carry one m

ute this is the perfect choice.
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The H
EA

VYTO
P

 m
odels for cornet, trum

pet and trom
bone use a com

pletely different principle in not feeding back to the player the vibration of the instrum
ents, transm

itting all the
energy through to the bell. This gives a m

uch m
ore pow

erful sound w
hen needed, m

ore security in the high register and m
ore control and focus in all registers. 

                
S

ingle num
bers (w

ithout 'L') are for older m
akes of E

uropean tubas w
ith sm

all m
outhpiece fittings. 'L' m

odels suit all m
odern instrum

ents, especially G
erm

an-type designs
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E
specially for the professional tuba player, new

 m
outhpieces have been introduced to give even m

ore volum
e and projection. They are a little m

ore difficult to control, but the extra
effort repays dividends. The inner rim

 contours are a little rounder for players w
ho need to spend long hours in practice or perform

ance. M
uch research has gone into the subtle

rew
orking of  the exterior shape to give even m

ore pow
erful m

axim
um

 dynam
ics and volum

e in all registers.
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The rim
s are a little m

ore com
fortable and preferred by

tubists w
ho have to play for extended periods of tim

e.
S

o
ft articu

latio
n
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o

u
g

h
 th

ere is slig
h

tly less
"g

rip
" in

 th
e very h
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h

est reg
ister.
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W
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u
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 A

J m
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d
el, b

u
t

w
ith

 w
id

er rim

H
e

rita
g

e

This m
ute is perfect for the busy player w

ho needs a m
ute that stores

easily w
ithin the bell w

ithout protruding and fits easily in gig-bags and
cases. B

y storing it in the bell it actually strengthens the instrum
ent from

the inside, thus helping protect it from
 knocks w

hen stored in the gig-
bag. It is free-blow

ing and resonant, but very soft indeed, m
aking it

perfect for both w
arm

ing-up and for serious practice. The response is
very even from

 pedal tones to the top of the range. It has excellent
intonation in every register and is the m

ost in-tune com
pact m

ute

available. You w
ill not disturb the neighbours w

hen practising w
ith this

m
ute! It is finished w

ith an internal cork dam
per and has thick high-

quality neoprene pads that give a secure grip and dam
pen the sound to

a barely audible tone. It em
its approxim

ately 5db less sound than
com

parable practice and ‘silent’ m
utes. It is perfect for near-silent

practice at hom
e, for use in hotel room

s or for quietly w
arm

ing-up
w

ithout disturbing fellow
 m

usicians.

V
e
ry b

ig
, ve

ry d
e
e
p

 H
e
lle

b
e
rg

-style
 m

o
u

th
p

ie
ce

 w
h

ic
h

is id
e
a
l fo

r a
ll b

ig
 B

B
b

 a
n

d
 C

C
 tu

b
a
s. G

lo
rio

u
sly fu

ll
to

n
e
. E

xce
lle

n
t fo

r u
se

 in
 la

rg
e
 o

rch
e
stra

s.

D
e
e
p

 c
u

p
 a

n
d

 m
a
tc

h
in

g
 b

a
c
k
b

o
re

 g
ive

 a
 c

o
m

p
a
c
t.

S
u

its F
 a

n
d

 E
a
 tu

b
a
s.

T
h
is is a

 m
e
d

iu
m

-la
rg

e
 H

e
lle

b
e
rg

-typ
e
. G

re
a
t in

to
n
a
tio

n
o

n
 C

C
 tu

b
a
s th

a
n
ks to

 th
e
 ca

re
fu

l a
tte

n
tio

n
 to

 th
e

d
e
sig

n
 o

f th
e
 b

a
ckb

o
re

. 

S
im

ila
r to

 th
e
 1

C
C

 b
u
t w

ith
 slig

h
tly sm

a
lle

r cu
p

 d
ia

m
e
te

r.
A

 la
rg

e
 m

o
u
th

p
ie

ce
 th

a
t p

ro
d

u
ce

s a
 ve

ry la
rg

e
 d

yn
a
m

ic
ra

n
g

e
 b

u
t h

a
s a

n
 e

xce
lle

n
t ‘co

re
’ to

 th
e
 so

u
n
d

.

A
 slig

h
tly sm

a
lle

r cu
p

-d
ia

m
e
te

r th
a
n
 th

e
 2

.5
C

C
 m

a
ke

s
th

is th
e
 id

e
a
l ch

o
ice

 fo
r a

ll 4
/4

 in
stru

m
e
n
ts.

F
o

r all E
u

ro
sh

an
k B

B
b

 an
d

C
C

 tu
b

as. T
h

e ‘C
C

’ ran
g

e
h

as a sp
ecially d

esig
n

ed
sh

an
k to

 g
ive a p

erfect fit
an

d
 th

e o
p

tim
u

m
 ‘g

ap
’ fo

r
th

ese tu
b

as.


